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The article argues that David Letzler's critique of Thomas Pynchon's "Entropy," while accurate in some respects, is misguided in its attempt to close down interpretations of the short story that focus on its use of entropy, both in the field of Information Theory and Thermodynamics. While acknowledging that Pynchon got things wrong, the article asks critics to explore how Pynchon tries to manipulate his lack of knowledge by situating what he thought he knew in contexts not normally associated with Thermodynamics or Information Theory. 
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Similarly, the way the lack of soundness to "Pynchon's treatment of thermodynamic entropy" 9 manifests itself could very well be the result of Pynchon's eliding contexts that would not normally overlap, that is, his trying to make sense of concepts taken from thermodynamics without his doing the necessary work to learn the field and thus employing them in ways they are used in a different context. In The day before, it had snowed and the day before that there had been winds of gale force and before that the sun had made the city glitter" (82). We have, if you like, water, earth, wind, and fire. ("Snow," as Paracelsus explained, was made up of "crystals and beryls" and under the right conditions "the water which is in combination with the snow is coagulated into a stone." 10 Note water, as is explained here, is not only separate from the snow but also transformed into stone by it, making the snow a manifestation of the element of earth, that is, all stone.) There are two notions of chaos in this system of thought, a pre-creation notion as an undifferentiated mass, that is, chaos as it was when the elements had yet to become distinct from each other, and a post-creation notion, that is, chaos as it is when one of the elements comes to dominate so much that the others cease to be manifest. as it does in the statuesque figure of Andromeda.
The paradox of the latter manifestation of chaos is that it is chaos as a homogeneous state, that is, a state in which everything is subsumed by one element: by earth, by wind, by fire, or by water. The genius of Pynchon's running through the weird changes in the weather is that on a meta-level there is, as is the case of the temperature, no change, because each condition symbolizes the same thing, a manifestation of chaos as homogeneity, but taken together they seem to signify chaos in the sense it is used in standard English, that is, as something synonymous with disorder. The changing weather that symbolizes sameness thus appears as the wildness one imagines when trying to conceive of pre-creation chaos, even though pre-creation chaos is also homogeneous, because it lacks differentiation. The pre-modern elemental cosmos, of course, has very little in common with the thermodynamic cosmos, but the notion of entropy participates in the same paradox as the notion of classical chaos, that is, it is a chaotic state that is also a homogeneous one. Pynchon's understanding of entropy, both thermodynamic and informational, may have been misguided, but his ability to work with what he thought he knew was as magical as anything Paracelsus would have liked to perform with his knowledge.
